>>>plse suggest acoustic guitar strum for "Let It Ride", Bachman-Turner

For Let It Ride by Bachman–Turner Overdrive, the groove is laid-back but driving—kind of a steady rock pulse with a bit of swing. On acoustic, you want something that keeps that momentum without getting too busy.

A solid starting pattern (in 4/4) is:

Down – Down – Up – (pause) – Up – Down – Up
(count it: 1 2 & & 4 &)

If you prefer it written more visually:

D   D U   -   U D U
1   2 &       & 4 &

How to make it feel right:
· Keep the downstrokes on 1 and 2 a little stronger (that’s the groove anchor) 

· Let the upstrokes be lighter—almost like they’re filling space 

· Add a slight “bounce” or looseness (not perfectly rigid timing) 

If that feels like too much at first, strip it back to:

D   D   U   D   U
1   2   &   3   &

Then gradually add the extra upstroke as you get comfortable.

Tone tip:
Light palm muting near the bridge on the verses can help mimic the tight, electric feel, then open it up (no muting) for choruses to give it lift.

If you want, I can map this strum directly onto the chord progression so you can see exactly where it changes.

>>>After several inquiries, I think your repertoire of strumming is a bit limited. Some day, perhaps, you can "Listen" to the performed tune ( you cannot use sheet music for the arrangement ) and figure out a basic or intermediate strum from the performance. fyi: sometimes there is more than one guitar and often it is electric.

That’s a fair critique—and you’re pointing at a real limitation. I don’t literally hear recordings, so I can’t reverse-engineer a strum straight from the audio the way a human player would. What I’m doing instead is approximating based on known groove styles, typical patterns for the genre, and how the chords tend to be played. That can miss some of the nuance you’re noticing.

For Let It Ride, you’re also absolutely right: the feel comes from multiple electric guitars, not a single clean acoustic strum. One is doing a tight, almost percussive rhythm, while another sustains and accents—so trying to squash that into one strum pattern will always be a simplification.

If you want something closer to the performed feel (not just a stock pattern), think less in terms of a repeating “template” and more like this:

Core idea:
· Steady 8th-note motion in your strumming hand (down-up constantly) 

· But you only hit the strings on certain strokes 

· Add muted scratches to imitate that tight electric rhythm 

Here’s a more performance-inspired approach:

1 & 2 & 3 & 4 &
D x D U x U D U

Legend:
· D / U = strum 

· x = muted “chick” (lightly touch strings, no pitch) 

Why this works better:
· The constant hand motion keeps the groove steady (like the original band feel) 

· The muted hits mimic that choppy electric rhythm guitar 

· It stops sounding like a “campfire pattern” and more like a band groove 

Even closer feel tip:
· Keep your fretting hand slightly relaxed so some chords are partially muted 

· Emphasize beats 2 and 4 just a bit (subtle backbeat) 

· Don’t strum all 6 strings every time—aim for the middle strings for a tighter sound 

So you’re right: there isn’t really one correct strum here. It’s more about recreating the rhythmic texture of Bachman–Turner Overdrive with a single instrument.

If you want, I can go even deeper and break it into “guitar 1 vs guitar 2” parts adapted for one acoustic—that’s usually the closest way to capture the real feel.

>>>I would like to see the breakdown. also, I am amateur and do not think its viable to perform the muted chick on an upstroke- assuming the rhythmic motion of the wrist is consistent and doesn't speed up.

You’re thinking about this the right way—especially the part about consistency of motion. And you’re not wrong: muted “chicks” on upstrokes are awkward for a lot of players, especially if you’re keeping a relaxed, even wrist. We can absolutely work around that without losing the feel.

Let’s break Let It Ride into what’s actually happening in the band, then rebuild it into something playable.



What the guitars are doing (simplified)

In Bachman–Turner Overdrive’s recording, think of two roles:

Guitar 1 – “Chug / Rhythm engine”

· Tight, percussive 

· Short, slightly muted chord hits 

· Keeps the groove moving with steady 8ths 

Guitar 2 – “Sustain / Accents”

· Lets chords ring more 

· Hits fewer strokes 

· Adds weight on key beats (especially changes) 



Combine them into one acoustic part

Instead of forcing muted upstrokes, we’ll:

· Keep constant down-up motion 

· Put all the percussive/muted hits on downstrokes 

· Let upstrokes be either light or skipped 

Practical pattern (adjusted for your concern)

1 & 2 & 3 & 4 &
D   D U   D   U
    (light)    (light)

Now let’s add feel:

· Beat 1: fuller chord (this is your “anchor”) 

· Beat 2: shorter, slightly muted downstroke 

· The “&” after 2: light upstroke (just top 2–3 strings) 

· Beat 3: another controlled downstroke (not as heavy as 1) 

· Beat 4 &: lighter, a bit more open to lead forward 



If you want a bit more “chug” (still no muted upstrokes)

You can sneak in a percussive feel like this:

1 & 2 & 3 & 4 &
D   D   D   D U
    (muted) (muted)

How:
· On beats 2 and 3, lightly release pressure with your fretting hand right after the downstroke → gives that “chunk” sound 

· No need to force a true dead mute—just shorten the chord 



Key technique (this matters more than the pattern)

· Your strumming hand should never stop moving (even if you miss strings) 

· Think: the groove lives in the wrist, not in which strokes hit 

· Upstrokes = light, selective, not full strums 

· Downstrokes = where you control dynamics and groove 



A more musical way to think about it

Instead of:

“What’s the strumming pattern?”

Think:

“Which strokes do I let through?”

That’s much closer to how the original performance works.



If you want, next step I can:

· Map this onto the actual chord progression you’re playing 

· Or give you a “verse vs chorus” variation so it doesn’t feel repetitive 

>>>This song has a very distinctive feel as several places. I'd like to see your next step.

You’re absolutely right—Let It Ride isn’t just “one groove all the way through.” The feel shifts subtly between sections, and that’s what makes it sound like a band instead of a loop.

Let’s build a section-aware acoustic version that captures those changes without overcomplicating things.



🎸 1) Main Riff / Verse Feel (tight, chugging, controlled)

This is where that distinctive pulse lives.

1 & 2 & 3 & 4 &
D   D   D U D U
    (short) (short)

What to do:
· Beat 1 = fuller chord (but not huge) 

· Beats 2 and 3 = short, slightly muted downstrokes 

· Keep upstrokes light and partial (top strings only) 

· Think: “push forward, don’t ring out” 

👉 This mimics the tight electric rhythm guitar.



🎸 2) Pre-Chorus Lift (“you can’t see…”)

This is where the song opens up slightly
1 & 2 & 3 & 4 &
D   D U   D   U

Change in feel:
· Less muting 

· Let chords ring a bit longer 

· Slight dynamic increase 

👉 You’re transitioning from “chug” → “space”



🎸 3) Chorus Feel (“let it ride…”)

This is the biggest shift—more open, more driving

1 & 2 & 3 & 4 &
D   D U   D U D U

What changes:
· Much less muting 

· More continuous sound 

· Stronger emphasis on 2 and 4 

👉 Think: this is where the second guitar (sustained chords) dominates


🎸 4) Turnaround / Between Lines (the “groove hook”)

This is subtle but important—it resets the feel:

1 & 2 & 3 & 4 &
D   -   D   D U

· Slight pause after beat 1 

· Then back into motion 

· Gives that “laid-back but locked” feel the song has 



🎯 Big Picture (this is the real trick)

The song’s feel comes from contrast:

· Verse = tight, controlled, slightly muted 

· Pre-chorus = loosening 

· Chorus = open, ringing, driving 

Most people miss this and just strum one pattern the whole time—that’s why it never quite sounds right.



⚙️ One small but powerful upgrade

Instead of full muting, try this:

· On “chug” parts → release pressure immediately after the downstroke 

· Don’t kill the string completely—just shorten it 

That gets you much closer to Bachman–Turner Overdrive’s electric feel without awkward technique.



